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| Fae many other dramatic literatures Hindi 
drama is also full of paradoxical happen- 
ings. While Hindi playwrights have been 
modelling their plays, consciously or uncon- 
sciously, onthe lines of Western drama, our 
critics persistently talked about the classical 
dramatic theories and principles of play-building 
propounded in the “‘Lakshan Granthas”. As 
there was no living contact with the Sanskrit 
dramatic literature this effort on the part of 
the critics proved futile and Hindi drama 
could not be shaped on classical models. This 
character of Hindi dramatic criticism provides 
an answer for the chaotic condition as regards 
the theatre terminology and a set of specialised 
vocabulary to be employed for the study of 
modern drama. Whatever we have is a curious 
medley of Sanskrit terminology used loosely 
in relation to Hindi drama ; several English 
words adopted in original for similar objects 
and concepts; and such unsatisfactory equiva- 
lents that have not been able to achieve 
any degree of uniformity and standardisation. 


The history of theatre-terminology in Hindi 
can be traced back to the times of Bharatendu 
Harishchandra, the period of birth of Hindi 
drama. He madea very bold and, significant 
departure from the classical theories and pro- 
pagated a kind of readjustment in dramatic 
art. This necessitated naming of plot division 
differently. Smaller divisions of sj were 
named as ¢zq; which is an Indian equivalent for 
‘scene’. This meaning of the word has come in 
Hindi from Bengali and it was unknown to 
Sanskrit dramatists and lexicographers. The 
dramatic concept of plot-construction embodied 
in this term has greatly influenced Hindi drama. 
Even the master playwright, Jai Shankar Prasad 
has planned the structures of his dramatic plots 
on this basis. Shri Bharatendu borrowed 
Sanskrit terms, like yarqare and auf, denot- 
ing constituents of plot; changing their speci- 
fications to suit the new perspectives of 
dramatic writing. 


The Parsee professional theatre shows 
wholesale adoption of English terminology and 
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terms like ‘drop’, ‘art’ and ‘tableau’ are 
freely imported into the body of dramatic lite- 
rature deeply affecting its form. A considerable 
number of these terms passed on to the literary 
drama. 


Hindi literary drama has made attempts 
from earliest times to find out suitable equi- 
valents for many Western dramatic concepts 
which have been assimilated by Indian drama. 
Terms like ‘tragedy’, ‘comedy’ ‘catharsis’, 
‘climax’ and the ‘unities’ have been translated 
differently during various literary epochs. So 
far no concordance has been achieved in this 
direction and the specialised concepts embodi- 
ed by these terms still remain vague for the 
student of drama. Tragedy was first of all 
translated as g:aleq aizm and later on, to 
make it easier and convenient to use, it was 
improved as z:areq ait! Now, another word araat 
has been coined on the basis of sound affinity 
and for greater precision in meaning. Simi- 
larly, comedy also has passed through three 
versions: gairt azn, qaraat and araati Hindi 
equivalent exat for ‘unity’ was later on replaced 
by @aaq which in itself is not a very satis- 
factory choice. Now another word af-afa is 
being mentioned for it. This condition is 
worsened by the fact that these new coinages 
have not been able to build up a definite lite- 
rary character. The commentary given in Hindi 
Shabda Sagar for ¢zq does not mention it as a 
division of #4 (Act). This fully illustrates the 
hopeless condition of dramatic terminology 
in Hindi. Many imported or newly coined 
words will not be found in Hindi dictionaries 
with the special meanings and definitions un- 
folding the complex technical thoughts. 
Moreover, such basic words as ‘tragedy’ and 
‘comedy’ have not been included in the broad- 
based body of vocabulary presented in many 
Hindi lexicons, thus leaving the students of 
literature ignorant of the full import of these 
vital terms. 

Thus, the task of building up a theatre 
terminology in Hindi is two fold. Fixation of 
precise Hindi equivalents for English terms 
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and, simultaneously, assimilation of highly 
technical English terms, with their tentative 
definitional equivalents, Here, the adjectival 
shade of tentative is very significant. All this 
technical vocabulary will be bilingual for quite 
a long time and will develop a final character 
after decades of usage. But, I strongly feel 
that the time has come when the existing 
dramatic terminology in Hindi needs a revision 
and hundreds of newly created English terms 
need to be supplied with Hindi equivalents for 
fulfilling the demand of a fuller dramatic 


vocabulary. 


There are inherent difficulties in such a 
work. In the field of arts and literature a 


foreign term cannot be conceived with scientific’ 


exactness, with the result that many technical 
dramatic concepts will be found nearly 
“untranslatable”. The most that can be 
attempted in such cases is to minimise the 
conceptual abstraction of the term by inter- 
preting and transforming it in the national 
idiom. But here one has to contend with the 
basic difference between the Indian dramatic 
theories and those of the European countries. 
Such a work of coining equivalent termino- 
logy is only possible when there is a corres- 
ponding native form and manner. It is almost 
impossible to find fully faithful and precise 


equivalents and for decades to come we will: 


have to refer to the original terms to grasp 
their full sense and significance. Terms like 
“catharsis” ‘conflict’ and ‘relief? may be trans- 
lated in approximate words, but they will not 
convey to the Indian student of drama the 
real import of the original English term. 
So, to achieve the desirable results we will 
have to give precise definitions of all these 
terms indicating their conceptual and func- 
tional nature. This work of giving definitions 
is as significant as that of finding equivalents. 


The other two important things in this 
task are: revival of a part of classical 
terminology, and giving the glossary a Pan- 
Indian character by incorporating such equi- 
valents from other major Indian languages 
as have linguistic affinities with Hindi and 
are fully expressive of the technical sense. 
Looking into the treasure of ancient dramatic 
vocabulary, we can find many suitable words 
for the stage architecture and basic conventions 
of dramatic art. <ayts can very well be 
revived and used for “acting area’. Similarly, 
“‘compere” can be understood by an ancient 
word ytraat, meaning, ‘favourable description 
of what is to follow.’ : 
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The entry of technician is a recent event in 
Indian drama. Science and technology are 
shaping a new form of drama, greatly affecting 
and enlarging the spheres of the accessories 
of theatre-arts. This is both an occasion 
for the speedy growth of terminology 
and an opportunity fer evolving a uniform 
terminology for many scientific and technical 
nuances common to the Indian drama 
as a whole. Thousands of terms found 
in the old books need fresh study and 
evaluation in terms of modern dramatic 
art. Many of them can be revived and emp- 
loyed for new concepts with advantage. It 
will create new links of contact with the 
Sanskrit drama and in its turn revitalise the 
emerging forms and dramatic styles. 


This note is designed to create an interest 
in the theatre-men in evolving dramatic- 
terminology for a proper evaluation of new 
modes of our drama. It is needless to say 
that in the absence of such a body of special 
vocabulary the study of drama is lagging 
behind and while drama is breaking into new 
grounds, dramatic criticism is moving in the set 
grooves, falling miserably out of tune and 
unable to make any contribution to the 
progress of drama. It is a_ revealing fact 
that the theatre-notes on the Hindi dramatic 


_ performances are written by English knowing 


critics for the English papers, obviously to be 
consumed by English readers. It is because 
of the acute dearth of suitable vocabulary that 
no living tradition of dramatic reviews is being 
built up in Hindi; and new drama. is being 
wrongly and unsatisfactorily interpreted by an 
old and obsolete phraseology which has very 
little bearing on the modern drama and leaves 
its several important aspects uninterpretted. 
A suitable terminology at this transitional 
period of Hindi drama when it is enlarging 
dramatic concept and creating new frontiers, 
will go a long way in helping the progress 
of drama. It will herald a new era in the 
domain of dramatic criticism liberating drama 
from the printed page and rigid classroom 
study and relating it to the genuine and living 
content of the stage. 


This work, by its very nature, will bea 
cooperative venture. All sincere workers and 
scholars interested in the field of drama will 
have to contribute their share towards this 
project of a technical glossary. It is only 
through the efforts of some competent autho- 
rity that this task can be accomplished and I 
look to the ‘Akadami’, with hope and 
enthusiasm for a lead in this respect. 


